
I recommend tuning the third string to F sharp
as this keeps the music closest to the original finger movements.
I also recommend using a capo on the third fret, or second if you prefer,
lifting the overall pitch closer to that of the Renaissance Lute
and giving greater clarity and detail to the music.

The Flat Pavan
John Johnson

Transcribed for two guitars by
Selina Copley
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The Flat Pavan
string 3 tuned to F#
capo on fret 3
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